« AMBaia ko Meréaypog » (Ov. Met. 8.445-546)
Avafioon Tov apyaiov HOVGLKO-YOPEVTIKOD EI00VS TOV TAVTOUIHOD
— 10 TPOTN TPOGEYYLET] —

duocoikn Xyoin EKITA-Movceio Apyaroroyiog & Iotopiag e Téxvng-Aibovoa ekpaysiov

[Mopackevn| 2 Tovviov 2023, mpa 13:15

Paris-Musée du Louvre, capko@dyog, mep. 190 uX (Aemtopépeia). H AAOaio mapadider  dada otig prdyeg

Keiuevo-uedomoinon-evopyovwon-tpayoior:
Yrémog Y apovddkng (Avori. Kad. Turfue Movoikdv Zmovddv EKITA)
Xopoypagio-opynon-mpoowmneio.:
Avopravo Iomavikordov (Imperial Society of Teachers of Dance, UK)
uovaixoi: XmOpog Zapméing & Xpnotog Xavpomoviog

mpocwncia: Avoprave Ilamavikohdov & Avactacia IleTpaxn

70 oevaplo otnprypuévo otov pHbo e AABaiag otnv exdoyr Tov

Publius Ovidius Naso (43 nX-17/18 uX), Metamorphoses 8.445-546



Xovoyn
O Pociiiag e Kalvdwvog Oweds Bvaialer o’ olovg tovg Beods. Eeyva ouws va Bvoiaoet oty
Apteun. H Oed opyiletar kou atéiver evavtiov twv Kalvdwviov évav gofepo kampo, o omoiog
TPOKOAEL KOTATTPOPEG.

Iave uoiig epra uépeg mov n ovlvyog tov Pacitic. Owéa, AABaia, Exel pépel aTOV KOO TOV Y10 TOVG,
Meléaypo. @Pravoov o1 Moipeg, mov atpifiovy to viua TS (g oo 06 TOAC TOVG, Y10, VO. TPOPHTEYODY
70 péAdov tov. Balovv pwtia o’ éva CdAo mov Ppickovy otov ywpo Koi 0ivovy aTto VEOYEVVHTO TOOH
{wn, oan Tov Edlov wov pléyetar. Mois pevyovv o1 Moipeg, apmaler n ALBaio to pleyouevo Edlo, to
afnveL aTo vePO Kal TO PUAGEL a€ UEPOS KPDPO, VIO VO, TPOTTOTEYEL TH ((01] TOD TOLOL0D THG.

Eyovv mepaoer ocko. wévte ypovia. O MeAéoypog Eyer o ueyalwoel kor ovaiaufaovel, uoli e aAlovg
Npweg, vo, eCoVIMaeL TOV AYplo KATpo mov Lvuoivetor ) yawpo. Eyovv amopocioer uetald tovg ot
KOVIYOol, 0TI Om010¢ TPWTOS YTvIHoel 10 Onpio, Oo. Adfer w¢ émablo 10 KepdAl Kal T0 Jépag Tov.
TIlpaoty minywoe t0 (Wo oto miow uépog n Ataiavry. Agdtepo minyua éowoe amd UmpPootd, O
Aupiopaog, eva 1o TEASIWTIKO YTOTHUA, OTO TAEVPA, E0wae 0 MeAéaypog ue to axovtio tov. Inye,
Aowmov, ae keivov 1o émabio. Ouwg, emeldn mpaty eiye katopéper ytomnuo. n Atalovey, o MeAéaypog
Oecopnoe owato va oobel ae keivyy 10 émabio. Tote n Apteun omEPVEL OLYOYVWUIO OVOUETO. GTOVS
KOVIIYOUS — TOI10G TPAYUOTI TO OIKOIOVTOL... XTI OOUTAOKN Tov axolovbel, o Meléaypog orotmvel
T0VG AOEPPODS TS UNTEPaS Tov ALbaiag, tovg Ociovg tov Toléo kou I11ééimmo.

H AABaio poBaiver yio, tny vikn tov y1ov s koi, VIouévn ota. xypooad, pEPVEL 0wPa. Tovs POUODS TV
Oeaov. Ilovew oty yopty, fAémer va uetapépoviar vexpoi ot 00elpol . Xrapalel oty Gwpia toug,
xrora 0 otbog ka1 ailaler to ypvad povyo pe povpa. Ilold advrouo Go pdber tov dpdarny tov
POVoV. 0gv €lval GALoS omo Tov Y10 ™S, MeAéaypo, o omoiog, movw atn owoudyn yio. to émobio,
oxotwoe v Belovg tov. Tote, o Opnvog e ALBaiag puetatpémeton oe oo yia exoiknan. O Gouog e
elvaur aovYKpATNTOS, N 0PYN THS YWPIS Opia. Tpikvuio emikpatel aTo UVOLO THS: ViKBel amepiypanth
Oliyn yia T’ adéppio s kou opyiletar evavtiov tov yrov te. H woyn s moiivopouei oavoueoo. oto. 600
akpoio. ovvorcOnuote. Aatalel T00¢ VINPETES VO PEPOVY TPOGAVOUATO, V' OVAWOLY THV TUPAL.
Dépver omo ™y Kpowwve o SO0 OV Ue TOaN Ppovtion eiye pvialel ko eTolualetal va. to picel atn
pwta. Téooepic popés kotevBivetor mpog to Kifwtio va wapel to (A0 Vo, Tov falel pwTio, va KoeEl,
1o, va. wefavel o y1o¢ e Meléoypog, t6a0epIs popég Kavel Tiow, kabws oev avieyel atn akéyn ot Oa
Oovarwaoer i io10. T0 To1dl ™g. To (éyovld ™S yAwuidlovy omo ofo yio v emikeiuevy ocEPeLd TG,
0. HaTIo. TG ployilovtar o’ v opyn. Mio. ) PAETEIS OmEIANTIKN K1 ETOLUN Y10, TPALH OVEAENTH, Kal
o ™ Avmaoor oty Glifepn g poipa. Ouwg, oto télog, emikpatel 1 adeppikn oyann.: n Albaio
pixver to {dAo oty pwTid, Tov Kaiyeton olooyepas. Me uayikoé tpomo n Meléaypog mov fpioketal
naxpid afnvel kaoi yavetor. H ALOaio Exel mapel tyy EKOTKNON THGS Y10, TOV POVO TWV GOEPYPDV THG.

OAn n Koivoava Opnvel. Tépot, véor, koivoi ki svyeveis, Bpnvodv. Ki ot yovaikes atnbooépvovior kai
ofodv to uaiiic tovg. O motépog O1vedS piyveTal AmEATIOUEVOS GTO E00POS” TO, AEVKO. TOD UAAMLG,
aépvovrou oty okovy. Kai oto amoxopvpwuo tov atevayuod, n AAQoio urnyer poyaipt oty kopoid,
™G ATapnyopnTeS o1 T€aoePIS 0.0epPés Tov MeAéaypou, Topyn, Aniavelpa, Evpounon kor Meiavizmn
yio. 0V Bavato 100 adeppod Tovg, Tov Bpnvody KL avTéS oTOPOaKTIKG. AYKOAIGLODY TO GOUO TOD KOl UE
mabog 10 piiodv, mpv avto mapadobel oric pAoyes. Ki otav mio dev pévelr mopd puovo atoyty,
Hoalevovy kair ™ piyvovv ota. othln TOUS Kal, TECUEVES TAVW GTOV TAPO TOV, YOVOLV OGKpPLO. 0T’
OVOUO. TOV QOEPPOD TOVG, YOPOYUEVO TTHV TOPOTACKO.

Blémovragc n Apteun tov omopoyud twv Kopitoimv, TS COUTOVE KOl OO OIKTO UETOUOPPMOVEL THV
Evpounon ko1 tpv Melavinmny oe moviia («Meleaypioes opviBesy) kai Tig atélvel ynia otov aibépa.
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210 mAaicto g nuepidag-epyactnpiov

molli ab arte:

EPUNVEVTIKES KAl EMTEAECTIKES TPOTAGELS YIA TOV OPYALO HIUO KAl TOV TAVTOULUO
TOV UETATTUYLOKDV TPOYPOUUATOV:
KAAZIKH OIAOAOTTA - AEEIIIIOX
(Tunpo d1roroyiog EKITA - Kaf. Zogia I'empyakomovrov)
&
TO APXAIO EAAHNIKO @EATPO KAI H ITPOXAHYH TOY

(Tunpa Ocatpikdv Xmovdmv [avemompiov [Hatpdv —

Avamh. Kaf. Ayig Mapivng, Kad. Ztovpog Tortopiong)




